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Participant Biographies 
 
 
Carol Mavor is Professor of Art History and Visual Studies at the University of 
Manchester. Mavor is the author of Reading Boyishly: Roland Barthes, J. M. Barrie, 
Jacques Henri Lartigue, Marcel Proust, and D. W. Winnicott ( 2007);  Becoming: The 
Photographs of Clementina, Viscountess,  Hawarden (1999) and Pleasures Taken: 
Performances of Sexuality and Loss in Victorian Photographs (1995), all  published 
by Duke University Press. Forthcoming publications include Black and Blue. Durham, 
North Carolina, USA: Duke University Press, 2011, and Blue Mythologies. London: 
Reaktion Press, 2012. 
 
David Toop is a musician and author of Sinister Resonance: The Mediumship of the 

Listener (Continuum, 2010). He is a Senior Research Fellow at the Sound Arts & 
Design Dept. of the London College of Communication, and currently Visiting 
Professor at The University of the Arts London, and Visiting Professor at Leeds 
College of Music. 
 
Eimer Birkbeck is a Paris based artist, working with sound, and oral histories. The 

central focus of her work lies with her notion of the human soundprint, and sound as 
the covert cultural and physical texture underlying all our day-to-day experiences. 
Her sound sculptures often inspire investigation into our relationship with sound and 
listening in the acoustic environment, and how it helps form our modern sense of 
identity and place. 
 
Alison Criddle graduated with a BA in Art History from the University of Manchester 
in 2010. Having completed a Masters in Art History in September 2011, she is 
currently awaiting graduation having submitted a dissertation focused upon a multi-
sensory reading and writing of Caravaggio’s Narcissus, from which the paper takes 
its lead. Under the supervision of Professor Carol Mavor, she is now undertaking her 
first year as a PhD candidate in Art History and Visual Studies. Initial research is 
centred predominantly upon weaving together and winding around a thesis on the 
averted female subject in film and photography, as witnessed through the coiled hair 
of a head turned away. 
 
Jenna Carine Ashton is a PhD candidate in Art History and Visual Studies, under 

the supervision of Prof. Carol Mavor. Her thesis examines the ‘child’ and the 
‘fantastic’ in the works of artist Rachel Whiteread and author Angela Carter. Jenna 
undertook her BA hons Combined degree in Literary Studies and Drama, and Art 
History and Classical Civilisation, and her Masters degree in Art History, both at The 
University of Manchester. Since 2007 she has collaborated with various artists, 
educators and curators in developing arts and visual culture workshops and events.   

Suzy Mangion is a PhD candidate, under the supervision of Dr. David Butler 
(Drama), and Dr. David Lomas (Art History and Visual Studies). Her research 
explores the role of sound in Surrealist film during the early sound era. Having 
previously studied English at the University of Cambridge, she completed her MA in 
Art History and Visual Studies at the University of Manchester in 2008, specialising 
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in Surrealism. She is also a practising composer, musician and recording artist, and 
has curated a number of live audio-visual events. 
 
Manny Emslie is a Senior Lecturer in Dance at the University of Chester. Manny is 

one of a small number of certified Skinner Releasing Technique teachers in the 
United Kingdom. Her specialist area is somatic practice and somatic approaches to 
creating and making dance work. Presently, Manny is developing a solo work in 
collaboration with a musician/accompanist. A short section of the work has recently 
been performed in a dance platform in the North West of England. Her solo work is 
the basis of a formal research project, which is focusing on an autoethnographic 
process of investigation.  
 
Sarah Spies is also a Senior Lecturer in Dance at the University of Chester. Sarah 
focuses on choreographic and somatically informed screen work and improvisation. 
She is currently commissioned to create filmic projects for Cinedans (Amsterdam) in 
2012 and is a founding and active member of artists’ networks Embassy of... (Vienna) 
and Performance Matters (London). She has contributed to the international artists’ 
project Border Crossings in Namibia and has been funded by the Ministry of Arts and 
Culture (South Africa) to deliver a paper and installation at the SEAM ‘Spacing 
Movement Outside In’ Symposium (Australia) and a performance installation 
‘Crossing’ at The University of Auckland (New Zealand). Sarah is an enthusiastic 
supporter of practice-based thinking. 
 
In 2011 Manny Emslie and Sarah Spies co-founded the experimental dance 
company The Oblique Strategists. They have performed in a number of festivals 
and at the CCRAM conference at the University of Chester and more recently at the 
international conference of somatic and creative dance practices, Coventry 
University. 
 
Paul Clinton is a PhD candidate in Art History and Visual Studies under the 

supervision of Prof. Carol Mavor and Dr Kaye Mitchell. His research is an 
interdisciplinary consideration of the ethics and representation of stupidity in sexual 
culture. Among his methodologies are philosophical, psychoanalytic and political 
discourses and a consideration of stupidity in visual/artistic terms. The project draws 
upon Derrida’s view of stupidity as that which is untranslatable, a problem of 
judgement that resists our understanding. 
 


